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“There is nothing new under the sun,
but there are new suns” - Octavia Butler

¥

4/20/21, SAY THEIR NAMES cemetery at 37th & Park (near George Floyd Square) N
The sun sets on a call for justice. Visitors at the cemetery honor, mourn, cel- g
ebrate, and gather momentum for the work of tomorrow. They compose a sym- ?
phony for these lost: Guilty on all three counts. 2
Black Lives Matter. Humanity Matters. You Matter.
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“If she saw your child, Katie, as she saw her child, | don't think she would've reached for a taser, let alone a gun,”
attorney Ben Crump said to Wright's mother and the crowd assembled at the services in North Minneapolis Thursday, April 22.
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Regina Williams has played Nina from

Philadelphia to Atlanta, and helps facili-
tate On Stage discussions of the play

A Closer Look at the
Winter Greenhouse
Project

Past, Present,
Theater

On Stage involves local stu-
dents in a closer look at Nina

Simone's work
ized violence

By JESSIEMERRIAM O Stane

“When we listen to Simone
sing “Mississippi Goddam’--it
could've been written yester-
day. Somebody needs to write a

‘Minnesota Goddam’ right now.”

Twin Cities actress Thomasina
Petrus declared to the group,

By ELIZA SCHOLL, HECUA INTERN WITH
TAMALESY BICICLETAS

Volunteers

" Bozena Scheidel
and Mattie

Wong secure
polycarbon-
ate glazing.

Volunteers have

been essential

to the project.

4

On South 15th Avenue, half a block
south of E. 28th St., Tamales y Bicicletas
is building a winter greenhouse on its
urban garden space. For ten years, the
nonprofit has used bikes and urban farm-
ing to reduce the environmental impacts
of the heavy concentration of industry on
the East Phillips community.

“How do we decolonize our food sys-
tems that then leads to decolonizing
our minds and bodies?" asks Jose Luis
Villasenor Rangel. the founder of Tamales
y Bicicletas. “That’s always been the
DNA of why we do what we do.”

The construction of a winter green-
house is Tamales y Bicicletas’ latest
project. Daniel Handeen, a professor
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Works Maintenance Facility expansion might inflict  Contin

By LINDSEY FENNER

On May 14, the Minneapolis City
Council is expected to vote to approve
or reject the Environmental Assessment
Worksheet (EAW) for the City’s Hiawatha
Maintenance Facility Campus Expansion
Project at the former Roof Depot Building
in East Phillips. An EAW gives details on a
project and its environmental impact, and it
is one critical legal check against the envi-
ronmental damage the proposed Public

on East Phillips neighbors. The vote on the EAW
was delayed due to the unprecedented number of
over 1000 public comments on the EAW by sup-
porters of the East Phillips Urban Farm Project.
The East Phillips Urban Farm has growing sup-
port among the members of the Minneapolis City
Council.
Please continue to urge Mayor Jacob Frey
jacob.frey@minneapolismn.gov
and the Minneapolis City Council
dtycoundlmembers@minneapolismn.gov: .

NS\ Vote NO
the EAW

Vote YES for the East
Phillips Urban Farm Project!
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Continued from page 1...

On Stage, Nina
Simone

ON STAGE
an artist-activist. Pillsbury House
Theatre planned to stage the play
last year, but Covid postponement
has pushed it to this fall or next
spring.

The play follows Nina Simone
on a fictional visit to the aftermath
of a real event: the bombing of
the 16th Street Baptist Church in
Birmingham, Alabama, a promi-
nent Black church and civil rights
rallying place. In the bombed-out
church, Ham brings the charac-
ters of Simone’s 1965 composi-
tion “Four Women™ to life and
imagines Simone engaging with
them on how to be heard as Black
women in the midst of personal
and widespread violence.

Petrus went over the back-
drop of terrorism at that time in

“Bombingham” and around the

nation, and students were invited
to consider the effects of fear on
individual and social conscious-
ness. The bombing occured in
a year of great upheaval, and
three months after the murder
of Medgar Evers in Jackson
Mississippi. These events had a
profound effect on the real Nina
Simone. She wrote the song

“Mississippi Goddam” that year,

vigorously lamenting the sluggish
pace of change and the persis-
tence of bias in society and the
justice system.

This sluggish pace was at the
forefront of the group’s mind that
April moming, day four of the
Derek Chauvin trial. The students
and On Stage facilitators took a
moment of silence to acknowl-
edge the fear, anxiety and fatigue
conjured by the overlap of past
and present events.

“Bring your forehead closer to
the screen if you've listened to
music yet today,” Chomet invited
the group. They talked about the
way some songs stick in your
head and inform the way you
see your daily life. Then they
discussed Nina Simone'’s evolv-

70+ Minnesota artists

o i Cuomen Mawary

A collaborative of Minnesota
artists with an online shop at

theartshoppemgm.com

Or visit our shop at
Midtown Global Market,
920 E. Lake St., Minneapolis
612-562-5871

Brang thsad m for 10% offy

Sce website for special offers and more info

ing sense of her duty to “reflect
the times and situations in which I
find myself” through song.

They viewed Simone's 1962
performance of Gershwin'’s 1935
folk opera song “I Loves You
Porgy.” to demonstrate her earlier
style in subject matter as self-pre-
sentation. After viewing Simone’s
concert performances, Chomet
guided the students to “rock the
chat” and give impressions of
what was conjured by this evolu-
tion to as, Petrus put it, Simone’s
“claiming being herself--claiming
being a queen.”

The women in the play grapple
with the tragedy of the bomb-
ing, as riots erupt outside. Music
becomes a core means of resis-
tance in an era when women were
denied speaking roles in the civil
rights movement they were criti-
cal in organizing. Students lis-
tened to the song “Four Women,”
and considered the influence of
racism on conceptions of beauty
and self-worth, the tension cre-
ated by the perceived gaze of a
hostile world.

Think of a moment where you
Sfelt exposed or where you doubted
yowrself; What did you need in
that moment to help you feel sup-
ported and strong?

The play offers “four different
lenses on Blackness and Black
women’s thoughts,” Petrus said.
“How varied experiences are even
within one’s own community.
This is what theater does that I
love--it offers you the opportunity
to realize how you thought one
thing, but there are layers.” Those
layers are revealed by every sin-
gle element of the theatrical enter-

1968 portrait of
Simone

prise: the costumes,
lighting, set, and
stage management
all reveal aspects of
a character and a sit-
uation, Petrus emphasized, along
with dialogue and physical action.

The jam-packed hour closed
with a viewing of Simone’s
powerful 1964 performance of
“Mississippi Goddam.”

“I"ve had what I call the willies,
I get chills every time to listen
to these songs. 15 discussions - |
listen to them a lot,” Erickson said
in an interview afterward. Each
semester, On Stage hosts 15 dis-
cussions of two different plays. In
2020 he started OnStage/OnLine

On Stage has partnered with the
following theatres. Check out their
websites for virtual, outdoor, and
upcoming shows:

Mixed Blood Theatre  Frank Theatre

ParkSquare Theatre  Childrens Theatre

Jungle Theater Company

MM Jewish Theatre Yellow Tree Theatre
Company MNew Dawn Theatre

Pillsbury House Theatre  Theater Latte Da
|

Don t tell me

1 tell you

Me and my people just about due
I've been there so 1 know

They keep on saying “Go slow!™
But that s just the trouble

Nina Simone “Mississippi
Goddam™ 1963

to bring future local plays to vir-
tual classrooms, to “stimulate an
interest in live theater, examine
the cultural context of a play. and
of course, to have fun!"

“We just want to create some
kind of ripple effect in their leam-
ing. Hard to measure, but it's
there,” Erickson says. On Stage
works with theaters to offer dis-
counted tickets to participants so
they can attend the performance
post discussion. The plays have
addressed such difficult issues
as gender and racial incquity,
LGBTQ discrimination, cultural
diaspora and alienation and aging.
The facilitators bring the plays
alive through dynamic activi-
ties, encouraging the students to
grapple with their themes and see
theater as relevant and enriching.

“We open a can of worms and
then leave,” Erickson admits.

Thomasina Petrus leading a pre-
pandemic discussion of Pike St. at
Washburn High School

Simone’s 1962 “I Loves You Porgy” performance
viewed by On Stage/OnLine facilitators Erickson,
Petrus, Montanes, Austene Van (Artistic Director
of both New Dawn and Yellow Tree Theatres), and
Maria Asp (Speaking Out Collective)

“Some educators have had to bow

out. It’s an intense time, with the
trial,” Erickson says. But the hope,
and feedback, has been that this
forum offers a source of connec-
tion and deeper consideration.

Chomet closed this discussion
with shout-outs to current musical
artists lifting social justice causes.
And a palpable energy. the sense
of the power of theater for grap-
pling with these issues.

Petrus’ enthusiasm for the
accessibility, depth, and power of
theater is infectious: “Theater is
one of the last arenas where adults
can leamn about each other in an
environment where it's safe to ask
the hard questions. Strangers can
come together and really learn
about each other.”

Find out more about On
Stage ar  www.onstagemn.org.
Follow Pillsbury House Theatre
on social media for announcements
about the play!
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